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the commandment, " Thou shalt not make any graven image."
But if you ask his permission to sit on his threshold in order
to work such a black deed as making a study from nature, he
will close his eyes and sway his head in such a way that any-
thing like pushing the demand is  out of the question.    This
was the case with a devout and dignified Moor who occupied
a stall next to the' bread-woman.    He had already shaken his
head at rny proposition to lean my back against the shutters
of his house of business in order to paint the " frittery;" but I
confess to the perfidy of squeezing myself and paraphernalia
between his shutters, his baskets of egg-plant, bags of pota-
toes, and boxes of mandarins, and the bench of the old woma,n,
who complacently moved as  far into  the street as prudence
would allow.    I did this at mid-day, while he was at prayers in
the mosque.     When he returned and found that my human
frame hid only the half of his shop, he seemed very pleased;
but when he saw the sketch, growing, arfcl the portraits of some
of the street folks, he was greatly delighted; for is it not in ac-
cordance with the wickedness of human nature to laugh at the
expense of fellow-beings?    His neighbors had been taken at a
disadvantage, and he enjoyed the joke.    The* Mohammedans'
reason for not approving portraiture of any kind is that at the
resurrection the author of an imitation of one of God's creat-
ures will be confronted with his work, and will be asked to put
life into it and make it move; being unable to do this, he will
be sent to perdition.

The Moor above mentioned is so called in distinction from
Arab because it has become the custom to apply the term
Moor to the city merchant, or idle occupant of a bazaar, to the
tailor, or the weaver, and the term Arab to the nomads of the
plain, who dwell in tents.

Our Moorish friend of few words possessed the characteris-